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PROGRAM 
Fanfare after Seventeenth Century Dances Donal Mier~ l~ky 
(192 J,75) 
I. Paul Peurl-"New Paduan, Intrada, Dantz und Galliard" 
II. Johan Hermann Schein-"Banchetto Musicale" 
III. Isaak Posch-"Musicalishe Ehrnfruedt" 
Of Sailors and Whales 
I. Ishmael 
II. Queequeg 
III. Father Mapple 
IV. Ahab 
V. The White Whale 
-Intermission-
Little English Girl (L'Inglesina) 
Variations on a Shaker Melody 
In the Spring: 
At the Time When Kings Go Off to War 
William Francis McBeth 
(b. 1933) 
Davide Delle Cese 
(1856-1938) 
Aaron Copland 
(1900-1990) 
David R. Holsi. ~ J 
(b. 1945) 
PROGRAM NOTES 
Donal Michalsky (1928-1975) 
Fanfare after Seventeenth Century Dances 
Donal Michalsky was a native Californian. Born and raised in Pasadena, he 
received his DMA from the University of Southern California, studying theory with 
Halsey Stevens and composition with Ingolf Dahl. After completion of his studies, he 
chose to remain in the Golden State, teaching composition at California State University-
Fullerton, until his tragic death. During his lifetime he received many honors, including 
seven consecutive ASCAP awards and a Fulbright scholarship to Germany, where he 
worked with Wolfgang Fortner. 
The 1965 Ojai Music Festival (under the directorship of Dahl) commissioned a 
new work from Michalsky, the end product being the Fanfare after Seventeenth Century 
Dances. In this three-movement work, Michalsky parodies the actual pieces written by the 
Ba~o}e composers: Peurl, Schein and Posch, through a variety of methods. He re-orders 
th1" ions of the dances and re-voices melodic lines between instruments, often while 
ad"- an unexpected contrapuntal twist. Nor does Michalsky shy from experimenting 
with devices common to the twentieth century. His use of metric play and overlapping 
harmonies imbues these seventeenth-century dance ideals with a robust quality. 
William Francis McBeth (b. 1933) 
Of Sailors and Whales 
William McBeth has treasured his varied career as a composer, conductor and 
music educator. He currently serves as Distinguished Universtiy Professor and Resident 
Composer at Ouachita University in Arkdelphia, Arkansas. Until his retirement in 1973, 
audiences of Little Rock also knew McBeth as the principal conductor of the Arkansas 
Symphony Orchestra. His many publications include pieces for chorus, orchestra, chamber 
ensembles, and band. 
McBride based Of Sailors and Whales on five scenes from Herman Melville's 
classic maritime adventure, _Moby Dick~ Commissioned by the California Band Directors' 
Association, the suite was premiered in February of 1990. McBeth describes this work as 
semi-autobiographical: the five scenes illustrate stages of his life and his relationship to 
the sea. The first movement evokes lyrical images of the sea, whereas in the second 
movement McBride depicts the oafish Queequeg, and the awkwardness of his own teenage 
years. Three verses from Jonah are the subject of hymn-like movement when the vessel 
ventures out to sea (Father Mapple). McBeth does not view Captain Ahab as evil, but 
rather as a man overcome by his own internal tensions; this nervousness permeates the 
fourth movement. At last the sailors encounter the mighty great whale, and the low brass 
sings of its fierce power. 
Davide Delle Cese (1856-1938) 
Little English Girl (L 'Inglesina) 
A native of Pontecorvo, Davide Delle Cese is known to international audiences 
, arily as a composer of concert marches . However, the Italian composer also wrote a 
fair number of ballets, intermezzi and lyric pieces. Delle Cese ventured beyond Pontecorvo 
following his military service and led bands in Venice, and San Leo. As something of a 
sideline, he also organized and conducted a band made up entirely of young boys, all 
under the age of ten and appropriately named the Lilliputian Concert Band. The 
Lilliputians became a favorite touring band in southern Italy at the turn of the century. 
Typical of much of his work, the symphonic march, Little English Girl, is traditional in its 
instrumentation and form. The march idiom dominates throughout, even underscoring the 
lyrical trio at the center of the piece. 
Aaron Copland (1900-1990) 
Variations on a Shaker Melody 
Musicians contemporary with Aaron Copland often referred to him as the 'Dean 
of American Music.' Copland qualified for that title not only as a composer, but also 
through his work as a pianist, conductor and lecturer. The first composer to create a 
uniquely' American' sound, Copland sculpted the American landscape within many of his 
works-using motives endemic to our culture as his primary tool. 
In 1941 Martha Graham approached Copland to write a score for her danrr 
company, and within a year sent Copland House of Victory, a script for an eight-pa2 
ballet steeped in American folklore. The story traced the path of a rural young couple tram 
the joys of their wedding to their eventual separation due to war. For the section entitled 
"Interlude," Graham suggested Copland write a songlike theme and variations: "It should 
have the feeling of a telescoped day with such simple things as take place in times of peace, 
children playing, women talking, men in some feats of strength ... " From the outset of the 
project, Copland had intended to utilize a Shaker song somewhere in the ballet, perhaps in 
reference to a prop in Graham's script, Mother Shaker's Rocking Chair, or equally likely 
as his response to the burgeoning national interest in the Shaker sect. Graham's suggestion 
provided the ideal opportunity to incorporate the then-obscure song, "Simple Gifts" into 
the ballet. Dating from around 1848, the song established the period atmosphere Graham 
was looking for and underscored the script's themes of peace, war, remembrance and 
national identity. 
In the final stages of production, Graham changed the name of the ballet to 
Appalachian Spring, borrowing the title from a poem by Hart Crane. The ballet was · 
premiered on October 30, 1944, and within six months the score had won both a New 
York Music Critics' Circle Award and a Pulitzer Prize. Copland orchestrated five 
versions of the entire ballet in addition to two arrangements of the Interlude, the 
Variations on a Shaker Melody. 
David R. Holsinger (b. 1945) 
In the Spring: At the Time when Kings Go Off to War. 
Holsinger based In the Spring on a biblical verse from I Chronicles 20:1-3 which 
tells of the assault of King David's army on the cities of the Ammonites. The three verses 
and their corresponding musical sections recall the siege of Rabbah and its destruction; 
Kings David's confiscation of the jewel-encrusted crown from the Ammonite King; and the 
triumphal procession of David's army into Jerusalem, preceded by the now enslaved ) 
Ammonites. j.) 
Holsinger uses a variety of compositional resources and texttires in this single -
movement work. Interweaving disparate colors taken from pure diatonicism and from 
massed sound clusters, Holsinger crafts an image-laden pageant of sound. His musical 
chronicle begins with the army's preparation for battle, then proceeds to the charge from 
Jerusalem. The following section evokes the duality of the chaos and pathos of war, and 
leads to the closing exultation of David's armies. 
-Karen Ruyman 
MEET THE CONDUCTOR 
David J. Martins is Adjunct Professor of Music at the Boston University School 
for the Arts. Mr. Martins is the Music Director and Conductor of the Boston University 
Wind Ensemble, the Metropolitan Wind Symphony, the Lowell Summer Concert Band and 
the University of Massachusetts - Lowell Wind Ensemble. He has appeared as guest 
conductor at the Southern Maine Music Festival, the Kennebec Valley Music Festival and 
with the New Hampshire All-State Band. Currently a tenured professor at the University 
of Massachusetts - Lowell, Mr. Martins has served as a clinician and judge regionally 
and !"'iitionally at numerous band director's conferences. In addition to his work as a 
.ar 
COeJ tor and teacher, Mr. Martins is an active clarinetist, performing with the Rhode 
Islan Philharmonic, the Boston Classical Orchestra, the Masterworks Chorale, the New 
Hampshire Symphony OrChestra, the Pro Arte Chamber Orchestra, the Opera Company of 
Boston, Boston Lyric Opera, and the contemporary chamber ensemble Alea III. He is a 
founding member of the Commonwealth Winds, a professional wind quintet, and Harmonie 
Musik, a wind octet in residence at the University of Massachusetts - Lowell. He has 
recorded on the Albany, CRI, Gasparo, Koch, Osnabriick and Titanic labels. Mr. Martins 
holds degrees from the Eastman School of Music and the University of Lowell, College of 
Music. 
April 26 
6:30 pm 
April 29 
1:30 pm 
April 29 
8:00 pm 
UPCOMING EVENTS 
Artist Diplome Concert 
Scott Toperzer, baritone 
Shiela Kibbe, piano 
Boston University Concert Hall 
855 Commonwealth Avenue 
Choral Conducting MM Recital 
Women's Chorale 
Repertory Chorus 
Men's Chorus 
Hye-Eun Grace Cho, conductor 
Marsh Chapel 
735 Commonwealth A venue 
Opera Institute Graduation Recital 
Allison Trainer, soprano 
Mary Hughes, mezzo-soprano 
Scott Toperzer, baritone 
Steven Humes, bass 
Jeffrey Stevens and Allison Voth, piano 
Boston University Concert Hall 
855 Commonwealth Avenue 
Piccolo 
Denise Gaz 
Kristen Komisky 
Kathleen Kutka 
Amelia Lukas 
Dana Marinelli 
Flute 
Brook Ferguson 
Denise Gaz 
Kristen Komisky 
Kathleen Kutka 
Amelia Lukas 
Dana Marinelli 
Alison Shemkus 
Anne Wong 
Adam Workman 
Oboe 
MeaveCox 
Michael Dressler 
Kate Murphy 
English Horn 
Kate Murphy 
E-flat Clarinet 
Kelly Hayes 
Clarinet 
Alexander Amorosi 
K.P. Charpentier 
Meghan Donahue 
Katherine Forman 
Travis Fraser 
Christine Hardisty 
Justin Holden 
Emil Lancea 
Erika Means 
Janine Mellang 
HyeSooRa 
Xiao Lu Zhang 
Bass Clarinet 
Meghan Donahue 
Samuel Dorf 
Emil Lancea 
Bosto.n University Wind Ensemble 
Bassoon 
Stephanie Busby 
Elah L. Grandel 
Gil Perel 
Alto Saxophone 
Michael Blakeslee 
AdamHuffer 
Richard Schwartz 
Michael Sueiro 
Tenor Saxophone 
Richard White 
Baritone Saxophone 
Adam Huffer 
Michael Sueiro 
Horn 
Andrew Brunson 
Molly Eastman 
Jonathan Hurrell 
Elizabeth Regas 
Lesley Sabol 
Barbara Shepherd 
Micah Sprague 
Jeanne Vultaggio 
Trumpet 
Peter Auricchio 
Thomas Bergeron 
Daniel Bouc11er 
Joshua Budway 
Thomas Manuel 
Justin Nurin 
Ruby Pratt 
Nicholas Snaith 
Cornet 
Peter Auricchio 
Thomas Bergeron 
Daniel Boucher 
Joshua Budway 
Thomas Manuel 
Justin Nurin 
Ruby Pratt 
Christopher Scanlon 
Nick Snaith 
Trombone 
George Bent 
Michael Carroll 
John Conlin 
Eliza Feller 
Anne Newman 
Eric Reynolds 
Colleen Riordan 
Euphonum 
George Macchio 
Tuba 
Stephen Dombrowski 
Ian Loew 
Percussion 
Stephanie Cruz 
Michael Day 
David Lanstein 
Timothy McKenna 
Benjanun Paysen 
Joshua Rodriguez 
Henry Wan 
Piano 
May Lee 
2 
Ensemble Manager 
Richard Schwartz 
Stage Manager 
Jacob Moerschel 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
The Blount Foundation, Inc. 
10,000 + 
G.C. Andersen Family Foundation 
Fidelity Investments 
Mar' · McDonald, M.D. 
He! em Philbrook 
Virguud E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Za'le-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
State Street Research 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Foundation, 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Mr. Edward Avedisian 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
High Meadow Foundation 
Mr. J.L. Homer 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis J oaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth Avenue, Boston, 
MA 02215 or call 617/353-7293. 
